(New York Philharmonic, 8796th concert, p. 4) 


Fritz has pronounced the word "glass" as if it were the French 
"glace" and a wonderful French-English pun and Fritz did it all 
most unintentionally and was not aware that he did it. "E flat 

is Strauss' key. I have a feeling that he needed no tranquilizers 
ever. It was E flat which helped him through his whole life" said 
Fritz and "We descend the mountain in bad weather and the themes 
are all turned around, We end in the sunshine and that is as it 
should be" and "A particular trick of Strauss' is to omit the 
violins for a long time and then when they enter they are over- 
whelming" said Fritz. "The Kempe recording of Eine Alpensinfonie 
with the Royal Philharmonic is the only decent one on the market" 
and "What you should really hear is the Vienna Philharmonic, be- 
cause those people have been on those mountains" said Fritz. The 
ascent of man and the descent of man and the ascent of the moun- 
tain and the descent of the mountain and beginnings and endings. 
Eine Alpensinfonie, Opus 64: Night, Sunrise, Ascent, Entrance to 
the Forest, Wandering by the Brook, At the Waterfall, Apparition, 
On Flowery Meadows, On the Alm, Lost in the Thicket and the Under- 
wood, On the Glacier, Dangerous Moments, On the Summit, Vision, 
Rising of the Fog, Gradual Darkening of the Sun, Elegie, Quiet 
before the Storm, Descent, Sunset, Closing, Night. The Alpine 
Symphony is "dedicated in gratitude to Count Nicolaus Seebach 

and the Royal Orchestra at Dresden" and this dedication is doubt- 
less a token of appreciation for a series of important and very 
successful premiéres which were given at the Dresden Opera (Feuers- 
not, W. p.e Nov. 21, 1901; Salomé, w. p. Dec. 9, 1905; Elektra, 

W. De Jan. 25, 1909; Der Rosenkavalier, wo po Jan 26, 1911), The 
Dresden Opera House and the history of opera and the London Opera 
House was built by Oscar Hammerstein and opened on November 13, 
1911 and in addition to the London Opera House Oscar Hammerstein 
had the following theatres and opera houses built: Harlem Opera 
House, Columbus Theatre, Murray Hill Theatre, Harlem Music Hall, 
Manhattan Opera House (I), The Olympia Theatre, The Victoria 
Theatre, The Republic Theatre, The Harris Theatre, Manhattan 
Opera House, Philadelphia Opera House, Lexington Opera House. 


Oscar Hammerstein and the opera and the history of the theatre, 


(Philharmonic Hall; NYU; L'Aire: 11-13-75) 





